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Harmonic Design in Frank Bridge’s Three Musical Sketches for piano
Abstract

Since the beginning of the Baroque era, J.S.Bach used to write down his
creative compositional works the so- called musical sketches, which were used
by the great composers at the beginning of their works as melodic ideas that
the composer may or may not complete, and this method was followed many
composers, including but not including Beethoven, Mozart, Schubert,
Alexander Willock Thayer, Ludwig Nohl, Gustav Nottebohn, and Frank
Bridge ( the research Personality).

This research aims at identifying the most important composers of
musical sketches through different eras, Frank Bridge’s style in composing
three musicals sketches and harmonic design in Bridge’s three musical
sketches for Piano through the analytical study of ( Tonality — Time signature-
Tempo- The length contracture- Form- Texture).

This study included two chapters as following:

15t the theoretical frame, it shows the previous studies — The Sketch in
music- Frank Bridge’s Biography.

2" the applied frame, it includes the specific analysis for Frank Bridge’s
three sketches that prepared by the researcher- the results and
recommendations — references - Arabic and English Summary.
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4()Randal, M.D.The Harvard Concise Dictionary of Music and Musician (United States of
America: Harvard University, 2001)331.

5() Willi Apel. Harvard Dictionary of Music (United Kingdom: Cambridge University
Press,1972)164.

8()Percy Scholes. The Oxford Companion to Music (New York: Oxford University
Press,1972)181.
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(* )Gretchen Horlacher. Sketches and Superimposition in Stravinsky's Music (United
Kingdom: Oxford University Press,2001).

(* )Jeannie Ma. Guerrero. The Presence of Hindemith in Nono's Sketches: A New Context
for Nono's Music (United States of America: University of California press, 2009).
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15()Eva Badura,Skoda and Peter Branscombe. Schubert Studies Problems of Style and
Chronology (United States of America: Cambridge University Press,2008) 24.
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Order (United States of America: Dover Pub., 1978) 713.
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